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Letter from the Editaor/6M 
Music and sex. French music and 
French Sex. French movies with music 


and S@X. French people who make 


~ music, watch movies, and have S@X. 


Music inspired by movies and S@X. 
, (And lots of references to Air.) Oh my! 


Since my friends say all | talk about is 
either WTUL or sex, here’s my chance to 
combine my two favorite topics of con- 
_ versation...l guess. But rather than writ- 
_ ing a boring Letter From The Editor & 
General Manager, I’d rather bore you 
with my own personal lust list a la Mike 
Higgins from Vox years past: Benicio del 
Torro, Quintron, David Gedge, Paul 
“ Sanchez, Ovary Action, all of the boys I’ve 
loved before and anyone who looks remote- 
_ ly like them (esp. KK), Chewbacca, a few of 
~ the much-too-young-for-me WTUL Dus, a 
couple of the kinda-too-old-for-me WTUL 
DJs, three of my former professors, Disney's 
Beast, the drummer from Mates of State, the drummer from The Robinsons, that 
boy | followed home after Dismemberment Plan, my friends’ little brothers, John 
Turturro, Shaun Cassidy (then), Robbie Benson (then AND now), my boss that 
had to fire me and nearly cried, John Cusack, that boy with the glasses and tat- 
toos at Juan's (as if that narrows it down), all of Italy, Skippy from March Records, 
Jimmy from Bumblebear Records, Manav from Lazyline Records, half of The Wee 
Turtles, that boy at PJ's on campus, Giovanni Ribisi, Humphrey Bogart, Martin 
Gore, Cat Stevens, Tate Donovan, the overnight guy at the Shell Station, “Lewis” 
in the that commercial that | never remember what it's for, my high school soccer 
team circa ‘93, Adam Sandler, Ed from Live, Johnny Knoxville as long as he 
keeps his mouth shut, Ricky Nelson, Tommy Kirk, Eric Stoltz, Jason Lee, Byron 
Thames, Simon AND Simon (when | was 8), Nelly, Chris Noth, Anthony Edwards 
(Gilbert!), Alex Trebeck, Sean Connery, Balthazar Getty, River Phoenix, Prince 
William, that kid from The Client once he grew up, Joey Mcintyre, David from Real 
World Seattle, none of the guys on Elimidate, not Justin Guarini, Cary Elwes, any- 
one over 6'5", Hillary Swank in Boys Don't Cry, Orlando Bloom, Elias Koteas (esp. 
in SKOW), Scott Coffey, Mexico 1910 “except the girl and the drummer", Brandon 
Lee (but only in his Crow makeup), Kevin Smith, John Leguizamo, Jon Cryer, 
Johnny Depp, "Dan Conner", Mike Myers, Hugh Jackman as Wolverine, Ben from 
Galactic/NOKAS, the bouncer dude from The Saint, Brad Gambrell for doing such 
a sex-ay Vox cover, and all the cuties | have temporarily forgotten. Tell them all 
hi for me! Love, Rachelle 


Confessions of a Phone Sex Operator 


Rachelle Matherne interviews an ex-WTUL DJ who is also a former phone sex girl. 
RM: What was your phone sex name? 
PSO: It was ********. JT actually signed some sort of waiver saying I wouldn't disclose 
anything about the company. Hopefully no one will see this. Maybe we should say my 
name was Soledad. 
_ RM: Why did you become a phone sex operator? 
S: I was broke and tired of temping. I saw the ad that said “conversation line seeking 
mature individuals.” I knew it wasn’t a psychic line and I consulted with some friends 
and they all proposed I check it out. 
RM: Did you know it was for phone sex operators? 


S: I assumed, but did not know for certain until I got there. 


RM: What was the interview process like? Did they ask you for references or for a sam- 
ple? 


S: I went in and it seemed to be run entirely by females. I could hear faint moaning 
behind closed doors it made me giggle. They explained it was an adult phone line and no 
references were needed. Everyone addressed each other by their fake phone sex names. 
Umm...they liked my voice and had me read a sample in their training room. I was alone 
in a room with a tape recorder and words I’ ve never even fathomed saying before. I did 
it and they were really impressed. 

RM: What kind of words? 

S: Dirty words referring to male anatomy. 

RM: What was the sample? Do you remember it? 

S: Um, you won’t be able to put it in The Vox anyway. Tulane won’t let you address any- 
thing overtly sexual. That’s why they got in trouble when Andy wrote his masturbation 
piece. Sooo...just to warn you. 

RM: Come on! 

S: The sample was just about s*cking **ck. 

RM: So how did your first day go? Were you nervous? A little shy? 

S: Oh my god, I was scared! They provided me with ample porno and S&M magazines for 
ideas. So at first, I just stole juicy phrases from them until I got the hang of it. 
You had your own room so it wasn’t in front of people at least. 

RM: Did you wind up having any regular customers? 

S: Yeah, I became their best phone sex girl. 


RM: What did some of your customers prefer? 


S: I could tell you but you wouldn’t be able to use it. 


RM: I can put blanks. 


PSO: They were very interested in penises and want- 
ed to hear from a straight girl that it was ok 
fantasize about them. A lot men wanted to be dom- 
inated. 


RM: That the girl fantasized or that 
they did? 


PSO: They did. 


RM: Were they straight guys? 


PSO: Yep. Of course the guys that call up a line like that 7 
don’t represent the average Joe necessarily. 


RM: How many regulars did you have? Like, what was the | 
ratio of regular customers to new guys? 


PSO: I had 5 or 6 guys who would call almost every- g 
day I worked. ' 


RM: Did you ever have females call? 
PSO: I once had a female call who used to have a girl- 


friend. She now was seeing a guy. She said she preferred 
guys but enjoyed her experience with a woman so she called 


up. 
RM: What did your room look like? 


PSO: Small window or none at all, carpeted walls and floor, a phone, a ®™ 


loveseat, and an ashtray if you were a smoker. 


RM: I envision lots of red and black satin or something. That’s sexy, 
right? 


PSO: Sexy in an ‘80s Prince kind of way. 


RM: So you were cooped up in this room for 8 hours? What did you do between calls to 
keep from being bored? 


PSO: Crossword puzzles, magazines, sleep. 
RM: Hot. What kind of girls worked there with you? Any skanks? 


PSO: I rarely saw the other people but I managed to make friends with a bona fide domi- 
natrix. 


RM: Were there hot chicks or lots of overweight housewives like in the Aerosmith 
video? ‘Cause ya know, not many guys like the healthy girls. 


PSO: I met a black girl who played the character of a young white girl. There was this 
gross old lady who had a loud hacking cough and, like, one tooth. There were some 
pretty normal girls that worked there as well. 


RM: How did you describe yourself to the guys? Did it change with what they wanted or 
did you have a standard persona? 


PSO: At the beginning you pick out from a series of pictures what you wanna look like: 
you pick measurements, age, name. You put them on an index card so-you don’t forget. 
You are that person unless callers request something specific. I had to have a Spanish 
accent once. I was so bad he hung up one me. A couple of times I had to be transgen- 
dered. 

RM: Did you get dressed up to get in the mood? 

PSO: No, Tid go in Pus: 


RM: Niiiiice. Did any of the guys turn YOU on? 


PSO: No, only when I made them humiliate themselves...but it was more funny than any- 
thing because they were begging for it. 


RM: How did you do that? 


PSO: You know, just tell them how ugly and stupid they were. How I was going to make 
them clean my toilet with their tongues, make them *** all over themselves. 


RM: Haha, you’re mean. 

PSO: They would get sooo happy. 

RM: How much did you get paid? 

PSO: $7 an hour and $2 extra for every caller who requested me. 
RM: Why did you stop? 

PSO: [gob suysuok of (1b: 


RM: Did you start thinking about sex a lot more? Or being disgusted with it? Did this 
affect your own sex life? 


PSO: It got to be boring - the same reactions, the same sce- 
narios. I was becoming desensitized. They made me work 
Christmas Day and I felt like a guilty Catholic. My family wa 
eating turkey while I was talking to some perv about his love 
for penises. I became disgusted but it didn’t affect my sex 
life at all. My boyfriend and I would laugh about it. 


RM: What did you tell people your job was who you didn’t want 
to know you were a phone sex operator? 


PSO: That I was a phone psychic. My mom knew but my dad bugs 
me to this day about the time I was a phone psychic. 


RM: What did your mom think??? 


PSO: She thought it was funny. 


RM: Any tips for girls wanting to give good phone sex to thei 
boyfriends? 


PSO: Close your eyes and picture the scene in front of you. B 
aware of your senses. How does it feel what does it look like? 
“It” being whatever you want it to be. 


LOCAL MUSICIANS 
HAVE SEX UNE co cuney 


| lost my virginity in Australia to the song “Like a Hurricane” by Neil 
Young. It was really fitting. And, it was on the radio. | was 19 and just 
had my first kiss 3 days before. It was an exciting week. 

Anton Gussoni (Electrical Spectacle) 
| don't think there was music playing at the time, but | know that around 
that time | listened to a lot of P.J. Harvey when | was making out. | lis- 
tened to Shudder to Think a lot too. | ape | had a funny androgynous 
voice fetish. . Captain Splat (Hagus) 


The Kinks, Give the People What They Want (I'm not making this up) 
Dave Becker (The Supercarters, Furlong) 


This is pretty sad, the big thing for kids at the time was "Take a Chance 
on Me" by ABBA. | just remember the "Take a chance, take a chance , 
take a chicka chance chance" nual in ‘thythmic fashion providing 
aa Sioa assistance. 

Bly Lindsey ( The Supercarters, Paradise Vendors, Mal) 


Trey says most defi initely the album he lost his virginity to was Dragon ~ 
Ball Z (you know, the hit Asian cartoon soundtrack!) The Dispensers 


| lost my virginity summer of '78 listening to double plays on the radio. | 

believe "Let's Get It On/What’'s Going On," "Standin' In the Shadows/19th 
Nervous Breakdown," "Maggie Maye/Georgie" were in the mix along with 
a few dozen car/truck ads for der Wienerschnitzel MC Trachiotomy 


Actually, rock and roll records were of no use to me or my fellow campers 
on our bear scout wilderness retreats. But | would guess that I'm not the 
only former youth explorer that gets a little misty when | hear the gay 
sound of young uniformed patriots happily chanting "Coon Trappin' 
Song," "Go Tell Aunt Rhoadie," or "Do Your Balls Hang Low?" 

Smitty (Poop du Jour) 


| was in a Mazda, with no music playing. But I'm guessing that some- 
thing from Jane's Addiction's Ritual de lo Habitual was playing inmy 
head. Mr. Spiky Spiky (Hagus, Poop du Jour) 


There wasn't any music playing. .it was very awkward and in the back- 
seat of an E320. Mike Hoffman (Nocturnal Transmission) 


Though nothing was actually playing, | like to say it was a recording of 
John Cage's 4'33" (which, incidentally, is about how long it took!) 
Randy Faucheux III (Flawgina) 


What album gets you in the mood? 


We all agree that the album that gets us most in the mood, Jason espe- 
cially, is any album Britney Spears is singing on. The Dispensers 


Real dreamy songs like Transister’s "Flow" or The Lightning Seeds’ 
remake of "You Showed Me" = Dr. A. Pentatonic (Consortium of Genius) 


All of them. Ron Hotstream (Hotstream) 


The Teaches of Peaches. Oh yeah. 
Captain Splat, (Hagus) 


"Holy Diver" by 
Ronnie James Ouetibee 
Dio. How could 
anyone deny Dio 
Desire? Elzy Lindsey 


Most of the music | listen to 
makes you want to drown your lover i in a river... - banjo tunes are not ideal 
for love making. Mike West 


The Gossip’s first album, Madonna The Immaculate Collection, Prince 
- Purple Rain, the first Third Sex album, Kill Rock Stars compilation #2, 
The Pixies - Doolittle and Bossanova, Team Dresch - Personal Best and 


Captain My Captain Sarah Action (Ovary Action) 
Gert Wilden "Schulmadchen ss anal (trippy late ‘60s German porno 
soundtracks) Shane Schitz (The Schitz) 


Probably any album where a black female hip hop artist graphically 
describes fornication or gratifying herself. Then about 4 months later, any 
album where a white female hip hop artist graphically describes fornica- 
tion or gratifying herself. Smitty (Poop du Jour) 


Blue Valentine by Tom Waits, the only totally sexy album Tom ever 
Mage, Also, The Melvins are really good S&M butt sex music. 
Mr. Spiky Spiky (Hagus, Poop du Jour) 


Any deep house or laid-back trip-hop album. 
Mike Hoffman (Nocturnal Transmission) 


| have some trouble with albums and sex. Listening is a pleasure all its 
own when it comes to listening to an album (I tend to focus my attention 
on listening at 100%, but | am ready for a challenge) and sometimes it 
interferes with those moments that | should be tender with someone. 
Believe it or not: the radio and the T.V. And the more happenstance the 
radio station or TV channel (like WTUL or Learning Channel or even Nick 
at Nite). | think it has to do with the frequency of the transmission wave. 
Also, because | have no idea of the song list or channel programming, so 
it inakes i incredibly interesting. Ok, at least | am honest. 

Anton (Electrical Spectacle) 


core Gainsbourg's Melody Nelson gets me in the mood, especially 
while driving down Airline Highway at night! 
Mike Mayfield (Electrical Spectacle, Chef Menteur) 


What is your favorite album to play while getting it on? 


Merzbow - Dharma. 

Noise is so sexy. : arah/Ove 
Captain Splat (Hagus) ae 
The Cure - Distintegration 
Dave Becker 
(Supercarters, Furlong) 
I'm a Cocteau Twins fan 
for the bedroom. Treasure 
is an old standby. Four 
Calendar Cafe is pretty 
sweet as well. Elzy 


What I'd like to get it on to if | had someone to do so with, would probably 
be Julie Ruin, Delta 72, or Tracy and the Plastics, by far. 
Erin (Ovary Action) 


Blade Runner. Really listen to it. It is very passionate and encompassing. 
Every melody has a dissonant chord or counter melody playing at the 
same time. My perception of it is those blue skies that show just the hint 
of a storm to come. Sonic ambience is very lustful. 

Anton ese i See! 


The Move - Movements 3 CD box set. 


Art Boonparn (Hotchkiss, The cupcakes) 


Boards of Canada - Music Has the Right to Children 
John Henry (The mht hed 


The Velvet Underground - White Light / White Heat 
Johnny Lee Outro ane Blush) 


Earth - Pentastar: In the Style of Demons 
Mark Joseph Davis (Mahayla) 


Vivaldi - Four Seasons 


Bows - Blush (an obscure but great 
album of drum & bass mixed with 
strings, kind of a mixture of Bjork, 
Portishead and Roni Size) 
es/Mexico 1910 Adrian (Random Thought) 


aE | | a i 
eo CC 


| like to listen to Raw Power by The Stooges during coitus (just | 
kidding). Actually, | think bossa nova godfather Joao Gilberto sets the : 
tone nicely. Or maybe some African drum music like Babatunde — 


Olatunji! Yeah! Mike (Electrical Spectacle, Chef Menteur) 


My Bloody Valentine - Loveless (+ acid + me = helluva good time.....) 
Ray du Jour (Poop du Jour) 


Beethoven's Piano Sonatas (Yes, tm a nerd.) Ron (Hotstream) 


Anything from Barry White. Tim (Erased by the Sun) 


Worst ones: Shel Silverstein, Don Caballero, or any math rock band. 


Miles (Mexico 1910) 
The Gossip, Julie Ruin, Submission Hold, Footloose soundtrack 
Sarah (Ovary Action) 


Horse Stories by Dirty Three (but only when I'm getting it on with hors- _ 


es). Randy (Flawgina) — 


-Melnic Griette (Daydreams & aoe 


WHO NERDS Sax 
W ITH MUSIC Like THIS? 


: The sound behind t the ‘60s and ‘70s softcore flicks. 


by Vincent Le Torres 


Remember ps Auch simpler, more innocent days way back 
when, those adolescent nights when you'd sneak off to your bedroom to 
brush up on the fine art of foreign cinema by way of cable television? You 
remember, don't you? You'd anxiously await the cable guide to see all the 
fun, ahem, culture that was to be absorbed in the coming week? 
Remember all the sophisticated, nevermind gorgeous, exotic women with 
the overdubbed American voices? Yep, those were the days...Of course, 
you're all grown now and you think you've seen it all; maybe you even think 
you've done it all. Well, maybe you have...but you haven't heard it all. 
That's right. You do also remember watching your little thirteen inch TV with 
the volume turned way down to spare your folks the shame of discovering 
the inimitable sounds of ecstasy escaping their sweet little angel's bed- 
room, don't you? Well it's time to go back and re-watch all those depraved 
foreign movies Mother didn't approve of -- this time with the volume turned 
way up. You missed out on some damn delicious music, kiddo! 


In 1966, Claude Lelouch released his award-winning film A 
Man and a Woman. After a string of low budget failures, Lelouch struck 
gold with his chronicle of a widow and a widower's capricious love affair. 
The film brought him international esteem but, more importantly, it brought 
music enthusiasts the genius of Francis Lai. Previously, Francis Lai wrote 
songs for Yves Montand and accompanied Edith Piaf with his characteris- 
tic piano tappings. His work on A Man and a Woman marked the beginning 
of a crossroads for Lai; since then he has scored well over one hundred 
films. In A Man and a Woman, Lai seasons harpsichord, piano, strings, 
and Parisian la-la-la’s with the Sunday afternoon flavor of Antonio Carlos 
Jobim's Brazilian tempo, cooking up quite a delectable confection. A Man 
and a Woman delivered the Franco-Brazilian sound to pop culture-a sound 
that would pop up time and time again all over sixties and seventies erotic 
cinema. While Francis Lai's greatest success to date is his renowned score 
for Love Story (1970), for which he won an Academy Award, it must be said 
that Lai's chief contributions to softcore were his scores for the erotic films 
Emmanuelle 2 (1975) and Bilitis (1977). 


For the score 


to Emmanuelle 2, 


Francis Lai fused analog 


synthesizers with 


acoustic and electric 
piano, electric bass, 
hushed orchestra, a solo 


Sylvia Kristel's fragile- 
but-perfect voice to cre- 
ate a mellow wash of 
sound that should be 
familiar to anyone who 
follows such modern 
bands as Air or Saint 
Etienne. In fact, through- 
out their Moon Safari 
tour, Air covered the 
track "Melissa" from 
Lai's score to soft-focus 
photographer David 
Hamilton's film, Bilitis. 
Like his score to 
Emmanuelle 2, Lai's 
work on Bilitis attains 
flawlessness_ with its 
marriage of synthesizers 
and acoustic  instru- 
ments. 


The one constant in the Emmanuelle films of the seventies is a 
groovy soundtrack. The first film, Emmanuelle (1974), presents a score 
that at first listen may seem schizophrenic but in the end makes absolute 
sense-often times folky, often times haunting, but, above all, hypnotic. 
Pierre Bachelet and Hervé Roy provide a spot on accompaniment to an 
equally mesmerizing film. 


The third Emmanuelle film, Goodbye Emmanuelle (1977) 
features a score by the notorious Frenchman himself, Serge Gainsbourg. 
Gainsbourg was instrumental in bringing sex to music with his 1969 song 
"Je T'Aime...Moi Non Plus" - which was banned worldwide for its imagina- 
tive use of orgasmic female moans set to music - so it was only natural that 
he bring music to sex. The indubitable "Dirty Old Man of Pop" also com- 
posed the music for the films The Sex Shop (1972) and Madame Claude 


horn, and lead starlet — 


(1977), among others. Also notable are the series of Emanuelle (notice the 
one "m" in the title) films of the seventies. These films, without endorse- 
ment of the original Emmanuelle films, were created to capitalize off the 
success of the originals. As a result, the erotic film music devotee is 
rewarded with savory soundtracks by Italian composer Nico Fidenco. 
Fidenco's scores bring tropical sounds to the fold, replete with creative 
stereo treatments and effervescent instrumentation, for a unique twist on 
the softcore sound. 


Italy is no slouch when it comes to erotic cinema. In fact, there is a 
three volume series of CD's by the fine record label Crippled Dick Hot Wax! 
devoted to "the most raunchy, erotic filmmusic from the vaults of Italian 
‘60s and ‘70s cinema." These volumes are titled Beat at Cinecitta - named 
after Italy's legendary motion picture production complex. This collection is 
a great place for the prospective softcore film music aficionado to start his 
or her voyage to softcore heaven. Such greats as Riz Ortolani, Bruno 
Nicolai, and Piero Piccioni are represented here. Crippled Dick Hot Wax! 
has plenty other gems in its catalogue of music-worth noting is the compi- 
lation Shake Sauvauge (French soundtracks from 1968-1973) as well as 
Gert Wilden's soundtrack to School Girl Report. Another superb record 
label of interest is Easy Tempo, renowned for their vast catalogue of cine- 
matic collections. One additional soundtrack that should not go unmen- 
tioned is Vampyros Lesbos on Motel Records (originally released in 1969 
as two very rare albums titled Psychedelic Dance Party and Sexadelic). 
This recording combines music from three films by the prolific Spanish film- 
maker Jess Franco. Manfred Hubler and Siegfried Schwab's psychedelic 
compositions from the films Vampyros Lesbos, She Killed in Ecstasy, and 
The Devil Came From Akasava come together to present a true master- 
piece of audio. 


The sexy films of the sixties and seventies reflected the mood of the 
people during that time. The filmmakers gave the public what it demanded 
- a lack of restrictions, freedom, alternatives, sex, beautiful women, so on 
and so forth. Not much has changed from then to now. The public still calls 
for these very things and the filmmakers will persist, doing what they can 
to fulfill these demands-but it was all brand new back then, bursting with 
inspiration and joie de vivre. Today's erotic cinema is devoid of the very 
spirit tt made these films what they were. It has lost that spring in its step; 
things will never be the same. What it all comes down to is what we have 
always known - nothing lasts forever -well, almost nothing. We still have 
the music, and we have our fantasies...so why not? Turn it up! Make some 
noise! Take off your clothes! Ooh La La! 


Vincent Torres is a graphic designer and music composer currently living in 
San Antonio [and he made me put this in here]. 


MIDDLE EAS 
FOOD 


TEL 862-6200 1906S. Carrollton — Fax 862-6900 


MON-THURS 11AM-10PM * FRI-SAT 11AM-10PM * SUN 12PM-9PM | 
humus - tantalizing blend of ground chickpeas, tahini, garlic & lemon....3.25 
falafel - fried ground chickpeas w/ onion, parsley & spices....2.75 
baba ganuj - savory dip of baked eggplant, tahini, garlic, mint & lemon....4.25 
stuffed grape leaves - stuffed w/ rice, ground meat, onions & vegetables....3.50 
spinach pie - stuffed triangle crust with spinach, onion & sumac spice....1.75 
labna - thick yogurt & mint with olive oil....3.25 
salad w/ feta & olives - romaine, tomatoes, cucumbers, feta & Kalimata olives....3.98 
lentil soup - vegetarian lenti! soup....2.95 
greek salad - fresh tomatoes, red onions, cucumbers, Kalimata olives & feta gar- 
nished with romaine lettuce....5.99 
tabouleh - finely minced parsley mixed w/ tomatoes, onions & cracked wheat in a de 
cate lemon dressing....3.25 
chicken kabob - tender boneless chicken marinated in spices & herbs....8.99 
shish kabob - fresh marinated lamb or beef seasoned w/ rosemary & spices....8.99 
gyro plate - spiced lamb & beef....8.99 
sauteed vegetable plate - eggplant, onions, carrots, tomatoes, squash, broccoli, red 
yellow & green peppers sauteed in olive oil & toipped w/ melted feta cheese, served 
over a bed of rice....9.95 
humus with lamb meat - lamb sauteed w/ onions & tomatoes served on a bed of 
humus....8.99 
rosemary lamb chops - grilled 160z. lambchops marinated w/ rosemary, spices & 
olive oil....12.95 


Chris Crowley talks to the 


Glorybee hot-mama 
about her virginity. 


Wose'ste 


C: The person that you lost your virginity to. Was it some- 
one that you have been dating for a long time, or was it just 
some stranger? 


N: Yes. It was a stranger. | was in a dark alley. It was just wham, 
over. No... 


C: That sounds awful. 
N: No, it was a guy that | had been dating for a couple of months. 
C: How did you meet him? 


N: We went to school together. He was younger than me. A 
younger man. And we had been caught by the cops all naked. 
And the cop threatened to bring us in. That was very frustrating, 
sexually. Because then you are afraid the cops are going to 
arrest you for being naked, and you are just a teenager. 


C: Where were you when this happened? 


N: In the woods kind of, near the woods on the football field near 
a school. | think that they were just patrolling for robbers. But 
they would just catch us. We just got frustrated. So we went to 
the Super 8 motel. For two days. So it wasn't just, | lost my vir- 
ginity then | went home. 


C: Right, this was pretty lusty. 


N: Yeah. It was the Super 8 motel for two days as a teenager. | 
was 17, | guess | was pretty old. 


C: So you just got this hotel on a Friday afternoon? 


N: Yeah, | remember | had to pay for it because he was too 
young. Probably paid with crumpled $20 bills | pulled out of my 
pocket in a wad. But it was a nice place. But the funny part was 
that my boyfriend was an Indian guy. And the people who worked 
at the Super 8 motel were Indian. So he didn't want to be seen 
by the desk attendant because they might know one another's 
family. So it was a sneaky affair on that level. And we didn't even 
really talk about it. So it wasn't a let down. You know that most 
virginity stories are a let down. 


C: It was in the town where you went to [boarding] school? 


N: It was in the same town. 

C: Had you anticipated that you were going to be there for two days? 
N: No, although we had only that much time before we had to go back to 
school. It was such a sober affair. It wasn't like we were all drunk or any- 
thing or we were partying with people around. So | guess it was all serious 
for being 17. He was 15 or 16, a younger dude. 

C: So it was a weekend getaway? 

N: Yea, just down the street. But | think that | was more bewildered than 
anything at first. Most girls are like, "It hurt," or "| didn't feel anything.” And 
they are just glad it's over. But like | said it was a long, drawn out process 
and it wasn't after the prom, and | had to go home right away. | remember 
we ordered a pizza. 


C: | was going to ask about that. You said you were there for days. Did 
you eat? 


N: We ate pizza one time. 

C: Did you feed one another pizza? 

N: No, | don't think we were into that. He was kind of like a robot guy. 
C: You mean he wouldn't stop pumping? 

N: Yea, he was a sex machine. Like an iron rod -- Teflon coated. 

C: What do you mean he was a robot guy? 


N: We wouldn't have fed each other food or anything. He was kind of non- 
verbal. 


C: How did he seduce you, then? What was the thing that made you 
interested in him? The way that he touched you? Or were you inter- 
ested in sex and he was conveniently there? 

N: | think that | was interested in the sex and he was really compliant. 


C: So you programmed him for your pleasure? 


N: Yeah, | kind of chose him for those reasons. Because he was always 
willing to hang out. We never fought or screamed or cried. Or gave one 


another flowers. It was purely a scientific affair at the Super 8 Hotel. But it 
is a real good memory. What else do you want to know about? | can't 
remember anything else. 


C: | want the details. 


N: The sex details? Well, it's not that exciting. Its not like | was wearing all 
sorts of fancy lingerie or anything. 


C: Well at seventeen | would expect you to be. But at seventeen there 
is a certain innocence about what you are doing. Because it is a total- 
ly unknown experience. 


N: It was like that. And all the events leading up to it were like that. We were 
sweaty, and fumbling around. We were both virgins, so it was better in that 
way. But we were there for two days. We were in a bed, so it was very 
posh. A lot better than blankets and mosquitoes. Or than making out in a 
stairwell. | think at that time we both thought that the other person was real 
experienced. | just know now in retrospect that he was a virgin. At the time 
| didn't think of it. | was just too caught up in my own shit. We de-virginat- 
ed each other. And it was pretty awkward. 


C: So you get into this room and what, you just start 
‘ kissing like you normally 


Pe would? 


S 


N: And there was this weird adolescent telepathy, and no one stopped. We 
were pretty comfortable. | was pretty comfortable with my body at that 
point. It was very innocent and fun. We were pawing at one another. We 
were just kissing so much that our lips were all numb. And we were chaffed 
everywhere from all that innocent friction. The first sex wasn’t really sex. 
It was just a de-flowering. 


C: You say de-flowering. What do you mean by that? “He put it in 
me.”? 


N: To a girl | think it is that kind of image. 


C: Yes, there is no "peel the banana" metaphor that's equivalent for a 
man. 


N: But you know what | am saying, so at that moment, when that vessel 
was broken. | don't think that he has the same memory of it. | remember 
| was very bewildered at that moment. | was trying to act all cool. And he 
was like... 


C: Did it feel good? 


N: No. Not really, initially. It wasn't like | had an orgasm. | didn't know 
what was down there. But then after that, later in the weekend it was a lot 
more pleasurable. But | don't know how it is for guys. Maybe you should 
tell your story. 


C: I don't know how it is for guys either. 


N: Maybe you will have to find some guy to interview about sabe: his vir- 
ginity. 


Crowley cleverly changes the course of the discussion by reporting that 
the "Nod is as good as a wink to a blind bat" is a skit about some man 
inquiring into another man's sex... 


For more hot Nastie Burga Kang action check out 
http://wtul.fm/porno/nastieburgakang.avi. Or watch her get rowdy at the 
next Glorybee show. 


Check out Nastie’s sexy bandmates at www.heavenlyhive.com. 


Old Men Love Me by Cathy Hersh 


| was slightly sick yesterday and got off work early. On my way home, | stopped into a store in the CBD to 
get my new glasses. | wandered around Canal in the broad sunlight feeling like a different person; words and colors 
sharp but images double. | had some errands to run in absolutely no hurry and then | could go home and maybe 
even nap. Neato. | went into a check-cashing place to pay some bills. It's all taking me a little while and the cashier 
asks me to move over and write my checks on the side. | hear this guy telling another cashier he's 102, that he was 
103 yesterday and that he'll be 97 tomorrow. He kinda leans one way and straightens up, then does it again, mov- 
ing progressively closer to me, chuckling and smiling in my direction. 


OK, what was foxy grandpa thinking? I'm gonna say, "Ooh nice knee socks, can | get a ride 

= { somewhere?" Walking around in the street, | realize people aren't really talking to me and | must look and 

# seem much more serious. | think to myself maybe | won't get hit on in the street anymore and that'll be a 
relief. Moving across the neutral ground, someone shouts "Hey ba’y!" over at me, and | sorta thought to 
myself, "That's good, | still seem ordinary enough or OK enough, not like some bright upper-class cul- 
tured geek, somebody can say something to me." | look over and...gray hair sticking out from his base- 
ball cap. Dammit! Not that | really want a lot of random guys hitting on me, but DO THEY ALWAYS HAVE 

TO BE IN THE FREAKIN' AARP? Or having green card problems? Or both? This is my past. This is my 

misery. 


| worked for an elementary school librarian one summer, and an ancient Hispanic janitor used to 
come over and make amorous conversation. "How many boyfriends do you have?" Just one. Boy is he 
ever enough. "| am going to the sehhhven elehhhven. Can I...get you anything?"-like he was Ricardo Montalban 
(only not distinguished). 


When | was in high school, there was a Bolivian cop working a cushy school security gig 
who was only twice my age. My friend thought he was incredible; my reaction was "whatever". | 
talked to him when | was in the office. He'd tell me about what a great man Simon Bolivar was 
and how he thought Mitch Snyder was a wuss for killing himself. The last day of my junior year 
he asked me old | was. | said | was 16; he said he wished | was 18. 


Then there was the dude in my mom's folk dance group, older than all of these. My 
mom made me go 'cause my dad's afraid to dance. It was dorky, but | went grudgingly sever- 
al times and | did try to learn the dances and have an okay time. Norm really liked dancing 
"Elvira" with me. Yes, they did Oak Ridge Boys next to Balkan dances and stuff and | do 
actually know the words to the song. | have too many K-tel collections, a guilty pleasure 
of mine. So he liked singing and slapping my hand hard doing this line dance thing and 
he thought it was jolly and great. | never intended to become a long-term folkdancer, but 
after | wee going, Norm kept asking about me. He'd tell my mom he'd seen me in 

the library, but had decided not to disturb me. He kept asking and 
my mom kept telling me to rejoin the group, but it wasn't my idea 
of fun. She thought Norm's niceness would make me want to 
return and | could be nice back to him now that his wife had died. 
| really don't know what planet she's from (well, the planet of 
Texas, actually), and | asked her awkwardly, "But Mom...doesn't he 
remind you of granddaddy?" Jarvis Hillje was a grocer, a kitemak- 
er and above all "a lech". There is a great picture of him goosing his second wife's daughter 
(who doesn't look too unhappy but we won't get into that). "Yes..." she agreed after a sec- 
ond. "And if granddaddy wasn't your dad...wouldn't you be scared of him?" "Yes!" she 
exclaimed without hesitation. That ended discussion of that subject. 


| admit there was one time | came on to this old guy. He came into my supervi- 
sor's office looking for her, and | went through the whole routine of getting his name and busi- 
ness as charmingly as possible. | just liked him, he seemed interesting. | didn't really want to 
know him and he was probably married, but | smiled and flirted with this codger in an intelligent 
way and it did actually work. He said "It's been...quite nice to meet you, Catherine." 
| never had successful flirtations with anybody my own age. None of them really noticed 
me either, just an occasional someone in the library or some overqualified foreign busboy in a 
restaurant. And | think the problem is | have this Marian the Librarian thing going on and the 
glasses just brought it to the surface. Nobody | find interesting or age-appropriate really appre- 
ciates the sassy/sensitive double whammy | present...because they're stupid. 
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To begin with, never date a man who: 


1. drives a truck 
2. wears a beret 
3. doesn’t pay 


You can also forget the ones who: 


a) live with mom 
b) are missing half their teeth 
c) and don't pay 


Because love is fleeting, darling, and money is a girl's best friend. 


Dear Ms. Conduct, 


My boyfriend calls himself a composer and refuses to have sex unless v we listen. 
to music he's created. What do | do?? | 


Signed, Mrs. Wienerpeter 


Dear Wienette, 

Sometimes whining & crying can be done musically. If that s.o.b. was MY bf anil did- 
n't get his head out of his butt long enough to keep me happy, we'd be hearing rey t 
of that. And then I'd dump him. -MC . 


DJ Food + DK - Now, Listen! 
Since 1998, Coldcut and DJ Food’s “Solid Steel” radio program has been 
innovating the DJ/ turntablist underground via the BBC. For those of us not I ne 9) 
lucky enough to have access to the show (especially in the States), 
Ninjatune has released Now, Listen!, a mix of nonstop musical insanity. ae 


Opening with the Cinematic Orchestra's classic, “Channel One Suite” mixed 
with Jeru the Damaga's “Come Clean”, the album then progresses to jump 
from hip-hop, to drum and bass, to ska, to ambient, and everywhere in 
between — seamlessly and with a flow that hasn’t been felt since Coldcut’s 
1996 Journeys by a DJ: 60 Minutes of Madness. Without a doubt, this is 
one of the best DJ-mixed albums released to date. Highly recommended. 
Conner Richardson 


CQ - music by Mellow 
French trio Mellow are best described as Air meets the Beatles. Mellow' 
score for Roman Coppola's directorial debut is a bit of a concept album. Th 
movie is set in Paris 1969, and is about the making of a movie that is set i 
the future, 2001. Mellow captures this feeling perfectly, and two tracks b 
‘60s French artists Claude Francois and Jacques Dutronc and two othe 
‘60s library tracks add further authenticity to Mellow's 21 original tracks. Wit 
‘60s dance psychodelica galore, you mod types aren't as cool as you thin 
if you don't already have this soundtrack. Don Chesson 


MC Trachiotomy- w/Love from Tahiti 
| love this guy’s new record, it’s beautiful. It sounds like a hip hop Tom 
Waits with a splash of Charles Bukowski. Local hip hop doesn’t get 
much better than this. Highly recommended if you like the local hip hop 
scene. 


And from MC Trachiotomy himself: “It was written as a post card for my 
lover. Designed to repeat seemlessly for the stay and play all day ses- 
sion. For the one hour motel variety "CUT-UPS"......you still get a 
minute to check in and a minute to check out! It's 58 minutes...so 
check it out.” Christopher Bairnsfather 
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Yellowcard - The Underdog EP 
The Underdog is the latest emotionally-charged release from Jacksonville, 
Florida's pop-punk quintet Yellowcard. While | generally find EP's too short 
(The Underdog clocks in at just under 20 minutes) I'm a huge fan of this 
album. | like it so much that | end up playing it three or four times over before 
changing discs. Although | can't deny that whiny pop-punk is a growing trend 
fuelled by bands like The Starting Line, New Found Glory and Saves The 
Day, Yellowcard's sharp, Alkaline Trio-worthy lyrics and unusual instrument 
choice set these boys apart from the rest. The group includes the tradition- 
al guitars, bass and drums, but what makes Yellowcard different is back-up 
vocalist Sean Mackin's electric violin. The group has produced a stellar 
= | album that rivals their full-length One For The Kids. The five songs on this 

-| EP have the same clear vocals and perfect timing as their last record, but it 
is clear that the band has grown. The lyrics at times are darker and more cut- 
ting and the violin does an even better job at expertly matching lead singer 
Ryan Key's expressive voice. Despite the album’s name, it’s clear that 
Yellowcard has come out on top. Amy Goldfine (amy@wtul.fm) 


= VELLOWCARD 


Amelie - music by Yann Tiersen 
Yann Tierson's score to Amelie uses traditional french stylings as a starting 
point to create a fresh contemporary soundscape. Oddly enough Tierson 
successfully (Somehow) uses the accordian in most all of the songs. Piano 
and harpsichord are also pleasantly abundant. Like the movie, the music is 
both dramatic and upbeat with many addictive moments. If you're a fan of 
French music or soundtracks, this CD is a must have. Don Chesson 


Ugly Cassanova - Sharpen Your Teeth 
There seems to be a new American Gothic sensibility welling up beneath some of today's best college 
rock. You can hear it in the fairy tale obsessed lyrics on Sparklehorse's It's a Wonderful Life, in the 
drowned world orchestration on Wilco's Yankee Foxtrot Hotel. The new in sound is actually an 
obscure old one from way out, and it has taken the place of the old guy holding the pitchfork, staring 
back at us, wondering what we're made of. 


Such is the case on the new album by Ugly Cassanova, a side project of Modest Mouse's Isaac Brock 
with guys from Red Red Meat and Califone helping out. You can hear it on "Parasites," a synth horn 
ditty about bugs eating the dead. You can hear it in the muted primal screaming interlude "(No Song)." 
You can hear it in the clarinet line and crunchy, jangly percussion in "Diamonds on the Face of Evil" 
and the countryfied banjo, fiddle, and singing saws on "Smoke Like Ribbons." 


The ordered chaos of Modest Mouse music definitely prevails here. But Mr. Brock also indulges a lit- 
tle-seen electronic leaning. The album opens with the backwards looping vinyl and blips and bleeps of 
"Barnacle." "Spilled Milk Factory" has a beat that would be just as at home under a Massive Attack 
track. And things come to a close with "So Long to the Holidays," an anthemic meeting of industrial 
and Eno. 


Brock is on of this genereation's certifiable mad geniuses--seeing him in concert attests to that. 
Sharpen Your Teeth is the gothic sound of a shamen howling lines like "| lay down with the Southern 
Range" and "We left our teeth marks on the barrel of the gun" from deep in the woods of the Pacific 
Northwest. John Zeiss 
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Nicolas Godin and Jean- @ 
Benoit Dunkel first met 
at a music school in 


Versailles. Shortly there- ' 

after, the duoformeda = for the 10,00O0th time 
punk band known as 
Orange, which included 
Alex Gopher, Etienne de 
Crecy, and Xavier Jameux. After disbanding, Godin became an architect 
and Dunkel a math teacher. Not satisfied with everyday life, the two 
formed Air and released a string of singles in 1995 and 1996 that would 
later become the mini-album Premiers Symptomes ("first signs"). 

Their next release, 1998's Moon 
Safari, brought them international 
attention. Several tunes from the 
disc found their way into commer- 
cials, movies, and television shows. 
A short documentary was released 
depicting exploits from their 1998 
tour. Air's style at this point could 
best be described as futuristic '70s 
French retro-pop with touches of old 
erotic film scores. 


by Don Chesson 


In 2000, the group did the music for Sofia Coppola's directorial debut of 
the film The Virgin Suicides. A darker landscape was created in 
accordance to the theme of the movie. Moon Safari didn't see a true 
follow-up until the 2001 release 10,000 Hz Legend. The new album 
showed how Air's sound had drastically evolved. The sound is, once 
again, very original. People who thought Air were too cheesy or preten- 
tious before seemed to take a greater liking, while some of the old fans 
were turned off by the more up-tempo and harsher electronic sounds. 


| caught up with the duo in Dallas last year and Nicolas Godin was kind 
enough to answer a few of my questions at the band's soundcheck. The 
scene was surreal, especially with the aid of sleep deprivation. 

Dunkel was sporting his scarf and blue-jean cut-offs, and Godin was 
wearing one of the more mix-matched ensembles I've encountered 
including some pretty snazzy '80s Top Gun style Ray-Bans. Doing my 
best to restrain my schoolgirl giddiness, it was time for me to act like a 
legitimate reporter and not just a loony fan. 


VOX: I've found a good amount of rare Air stuff out there, but | 
haven't been able to locate anything involving Orange. Is there any- 
thing that people can find? 


NICOLAS: There are a couple of tapes. 
VOX: And how could someone go about getting one of those tapes? 


NICOLAS: | don't think you can as | have one, and | believe J.B. has 
the other [laughs]. There is a videotape of a show floating around 
somewhere. 


VOX: What are your thoughts on the Internet music downloading 
sites? Do you approve or disapprove of it? 


NICOLAS: | like it. | think it's cool. | shouldn't say that in front 
of the recording company though [glances at Astralwerks representative]. 


VOX: What was it like working with Francoise Hardy on the song 
"Jeanne", and Jean-Jacques Perrey on "Cosmic Bird"? 


NICOLAS: It was strange, you know. Ummm, you can't be in the studio 
with them and ask to re-do it please. You know what | mean? You have 
too much respect. 


VOX: Are you pleased with the results of 10,000 Hz? 


NICOLAS: It is better than we expected. We appreciate the mix between 
analog and digital, and modernity and the respect of the past. We 
wanted to give warmth to cold sounds. Warmness to digital machines. | 
think we did that. 


VOX: Do you listen to anything that is considered to be in your 
genre? Musicians such as Kid Loco, Thievery Corporation, Zero 7, 
Blue States, etc.? 


NICOLAS: No, not at all. 


VOX: Are there any influences that you drew on in making 10,000 Hz 
Legend? 


NICOLAS: No. | hope we will influence other bands. 


[Air has however admitted to the influence of a wide variety of musicians 
and styles. From classical composers, ‘60s and '70s soundtracks from 
the likes of Francis Lai, to the electronic oddities of Kraftwerk - Air is all of 
these things at different times. Their attitude towards newer music that 
many consider to be in their genre does not serve as an influence.] 


VOX: Can you tell us of any other new artists besides Sebastien 
Tellier that your newly formed label Record Makers has signed or 
plans to sign? 


Nicolas: | cannot tell because nothing is a deal for instance. 


VOX: Your first show this tour was in London, and it introduced | 
fans to a new sound they had not been expecting since the new 
album had not been released. How do you think the crowd reacted? 


NICOLAS: They reacted strangely. They didn't know the songs because 

we played the album straight. They really thought as if maybe they 

weren't watching Air. | think when they hear the album a few times they 
will come to like it a lot. 


VOX: On the Moon Safari tour you 
dressed in all white, this tour you are all 
in black. Is this a reflection of the evolu- 
tion of the new album's harder darker 
sound? 


NICOLAS: No. It's just to change. | think 
after this we are in trouble because, | mean 
what is after black and white? 


VOX: In reference to the song "Kelly 
Watch the Stars", you said that if your 
band ever became popular, you would 
like to feature Jaclyn Smith in one of your videos. Is this something 
that you have seriously considered? [The song itself is a tribute to the 
former Charlie's Angel and Air has been known to consider her the ideal 
woman.] 


NICOLAS: Yes. I'd have to be famous to ask her though. We're getting 
too much underground now. 


Air may not exactly be underground, but it's good to know that they are 
less concerned with their fans' wishes than they are of making the music 
they want to make. More importantly, they're not content in their success. 
Air has and always will keep pushing musical genius to new levels of 
originality. 


Don Chesson has worked in radio, television, film, and currently writes for The Advocate in 
Baton Rouge [and he made me put this in here]. 


| new orleans 


| progressive 


Cinerama, VHS or Beta, Ballboy 
October 16 - House of Blues 


The Pattern, Washdown, Hot Hot Heat 
October 25 - El Matador 


Explosions In The Sky, Mexico 1910, mPm 
November 8 - Mermaid Lounge ~ 


D J LUST. by Anonymous, for Anonymous 


| had to descend to the depths of the UC the other day to get my 
playlist from that folder Rachelle keeps so she can make sure that we all 
have diverse and fabulously interesting radio shows on WTUL. When | got 
to the station, no one was in the office, and the door was locked. It was 
completely vacated, but then it was about nine o'clock in the morning and 
the station is run by college kids and | know that | would sleep till 11 if 
someone gave me the chance, but | have to wake up every day at the butt 
crack of dawn to go to Italian so | never get that 
opportunity except on weekends. ae 

Anyway, the door was locked, so hy 
couldn't get to my folder to get the play . a 
list. | didn't want to go all the way ' 
back down to the station later 
on that day, because the base-* 
ment of the UC is kind of dark, © 
depressing and funny-smelling. So | went to ask 
the DJ if he had a key to the office. | turned from the door 
walked down the tiny hall and rounded the corner to the broadcasting room 
where the DJ was. He was looking down, bent over some papers. | must 
have made a noise, or he sensed my presence or something, because he 
looked up before | said anything, and when he did, my heart stopped, and 
| immediately lost the power of speech. When he looked up at me, his black 
hair fell slightly into his face; he casually brushed it away from his icy blue 
eyes. He said something, | don't know because | was apparently deaf as 
well as mute, but his mouth did move, and | stood there, unable to answer, 
as he looked at me expectantly. It was at this point | noticed | certain tight- 
ness in my chest because | had stopped breathing when he saw me. | 
couldn't force myself to breathe and | was a little concerned that I'd faint in 
front of this gorgeous creature and humiliate myself more than | already 
had by standing in front of him, stupidly gawking like a bumpkin. That's a 
great first impression. 

Suffering from lack of oxygen, and in a desperate effort to save 
itself, my body involuntarily turned itself towards the door, tearing my eyes 
away from his icy stare, and carried me out of the station, up the stairs, out 
of the building and into Pocket Park. | could breathe, hear and speak again, 
so | went out to spread the news that God had returned to earth and he 
was working at WTUL in the morning, and | was too afraid to speak to him 
or get to know anything about him because | didn't want to find out that he 
was a flawed mortal with a sophomore girlfriend. 


ADRIAN YOUNGE.  pooncresson 


The endless journey for new music brings both rewards and disappointments. 
Oftentimes we find something that is a little different than what we are accustomed to, 
and we want to know more about the genre. A few years ago | picked up Vampyros 
Lesbos. Since then, | have become a huge fan of European soundtracks from the ‘60s 
and ‘70s. Although many new albums borrow characteristics of the old in their compo- 
sitions, they usually lose the raw feel that made the originals so great. My latest scav- 
enger hunt eventually led to Adrian Younge and his score to the film Venice Dawn. The 
album was tagged as a cross between 
Air's The Virgin Suicides and Ennio 
Morriconne. The description sounded too 
good to be true, so with skeptic intrigue | 
took the dive and purchased it. | loved the 
album so much that | contacted Adrian 
and asked if | could interview him. 


DC: The album is simply amazing. How 
would you describe your style and 
if 


“AY: Well, first of all, | would place it in the 
era of 1969-1973. | love that sound; but to 
put my sound into perspective, think 
about mixing the warmth and soul of 
black artists such as Stevie Wonder, 
Marvin Gaye, and Curtis Mayfield with the lo-fidelity and mystery behind some of the 
"white" psychedelic experimental music (Jefferson Airplane, United States of America, 
Iron Butterfly) with the class and professionalism of the Italian artists such as Ennio 
Morricone and Nico Fidenco. Add a touch of classical influence in there - | like 
Beethoven. Now, if you mix that all together, you get me. It's psychedelic soundtrack 
music. 


DC: The music was written and performed exclusively by yourself. What was it 
like doing this, and why did you take this approach? 


AY: The album would have been much easier to create with other instrumentalists, but 
| made the choice early on not to use any. This album is a concept album and | could- 
n't have pulled it off using other people. | am the type of person that will allow every- 
one to add pieces to the puzzle. | had a vision and wanted to put the puzzle together 
myself. | wouldn't have wanted the album to change in meaning. | recorded all alone in 
the studio, and would never let anyone around. It was very cold at times... the lights 
were never turned on. 


DC: What inspired you to take your vision in this direction? 


AY: Ray Montano gave me a rough copy of the movie. | watched it once, remembered 
the feeling, and then commenced making the album. But, | did not expect the movie to 
be so overbearing. It really took me over. It had a long lasting effect on my mind. The 
movie is extremely lonely. | put myself in the mind-state of the main character Laura. 


DC: What does your music mean to you, and what do you want your fans to take 
away from it? 


AY: It hasn't been twisted or altered by any label. It is very pure and | keep it lo-fi. The 
reason | like my music is because | make it for myself. | just let other people hear it. | 
really try not to appeal to the ear. | make an effort not to. | think that is the downfall of 
many artists. | try to appeal to the mind. When it hits the mind it's supposed to go 
straight to the heart and touch emotions. Therefore, | take a different route in my 
approach to music. | try to create visuals. | want people to really think when they listen 
to my music. | want people to question or think about their personal feelings within life. 


DC: What about modern influences? 
Do any current musicians play a 
major role in your creations? 


AY: Air & Portishead. They are the only 
current musicians that have musically 
impacted my art. Although | do listen to 
other new artists - Aluminum Group, 
Belle & Sebastian, Stereolab, Momus, 
etc. Only Air and Portishead have had 
a significant influence on my music. 


DC: There seems to be a lack of pro- 
motion for the disc and it's not easy 
to come by. It's certainly not due to 
the quality of the product. What's 
the reason? 


AY: Well, | am trying to start a record label, College Records. | am doing everything 
myself. However, | am quite a busy guy, and | promote my album when | have the 
time. | have about a year left of law school, so | haven't looked for a U.S. distributor. 
When | am done with law school | will go into heavy promotion of my music as well as 
others around the world. 


The “music world" may not be fully aware of Adrian Younge yet, but good underground 
acts don't stay that way for long. We can't restore the youth of the great soundtrack 
composers, but with Adrian around we may not have to. 


To learn more check out www.venicedawn.com. We're betting you'll never find the 
movie, but the site does have some nifty stills from the film as well as music samples 
and loads of other information. 
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Sebastien Tellier: France's Psychedelic Dracula Unveiled 
by Don Chesson 


Sebastien Tellier's L'Incroyable Vérité is a dark, 
lonely, elegant, and innovative album that fits in a 
niche of its own. It has been praised by some crit- 
ics and bashed by others. 


4 Tellier's appearance in photos bears resemblance 
to an evil magician, but that is not what | found in 
person. The 26-year-old Parisian composer hard- 
ly speaks any English, and has a humorous 
demeanor not unlike one's perception of Roberto 
Benigni. 


ia 


Tellier's album has a cinematic and linear feel, but he says film was not the 
style he was trying to emulate. "Picasso is my biggest influence. | see my 
music and his art as one. There are cinematic qualities because | use 
some of the same instruments, but that is not what | am trying to create. 
For this style of music you need to be with a candle in the dark. You are 
alone. Maybe have a smoke. You listen to my record and it's a big show of 
life." 


Tellier says he started playing with instruments like they were toys when he 
was 11, and at the age of 15 his parents put him in an apartment in Paris. 
"My friend and | would sit around smoking joints and watching movies. 
We'd watch videos, listen to records, and | would think about my place in 
the grand scheme of the world. From there i just composed music." 


Nicolas Godin immediately signed Tellier to Air's label, Record Makers, 
after hearing Tellier's first single, "Fantino." "[It] is probably my favorite 
song because it is more of a pure track," Tellier explains. "I signed with Air's 
label because | think art and commercial are two different things. This is 
like art for artists.” 


Tellier also landed the lead role in Quentin Dupieux's full-length directorial 
debut, Non-Film. “It is a balance in my life," he says. "When | play music, 
it is so important to me that | am completely stressed. When | act, | don't 
care about it really so | feel free." 


Sebastien Tellier is currently on a European tour, and plays live with 
Pamelia Kurstin who is regarded as the best theremin player in the 
world. 


www. sebastientellier.com 


HORNY DI op rex Mowry 


Since we can no longer do “Drunk DJ of 
the Month” because of Tulane’s strict 
alcohol policy and stuff, we now bring you 
“Horny DJ of the Month.” At least for this 
issue, because hey, it fits. Plus one of 
our beloved DJs has graduated and is 
leaving us forever and we are so sad. 
Oh, Matt Hardin (or Matt H*rd-On as we 
affectionately call him), how | will miss 
you coming to Exec Staff meetings with 

- Jan alcoholic beverage in hand, and those 


trips you and | took “to the tech room” 
for...*wink wink*. How | will miss the skill- 
ful way you pushed those plugs in and out 
as Tech Director. How the new apprentice DJs will miss you hitting © on them at my 
birthday party this year. Never again will | hear the freshman girls say, “Yeah, that 
Matt Hardin kid? He’s kinda creepy. He hit on every girl there.” Ahhhh, Matt, we 
love you. We'll miss you. 


IM names have been changed to protect the (un)Innocent. 


NeverPetABurningGirl (8:54:27 AM): we're going out saturday 

OhLook YourHairlsOnFire (8:54:36 AM): to where? 

NeverPetABurningGirl (8:54:48 AM): um, a movie i guess 
NeverPetABurningGirl (8:54:53 AM): neither of us can think of anything original 
NeverPetABurningGirl (8:54:59 AM): despite claiming to be creative types 
OhLook YourHairlsOnFire (8:54:58 AM): hot sex? 

OhLookYourHairlsOnFire (8:55:06 AM): i guess that isn't original, is it? 
NeverPetABurningGirl (8:55:20 AM): he probably has sensitive, effeminate sex 
NeverPetABurningGirl (8:55:25 AM): which is nice too 

NeverPetABurningGirl (8:55:28 AM): but y'know, i need me some carpenter sex 
OhLook YourHairlsOnFire (8:55:42 AM): i know. you wanna date a laborer. 
NeverPetABurningGirl (8:55:45 AM): some 
roofer sex 

NeverPetABurningGirl (8:55:53 AM): not to be 
confused with roofie 

OhLook YourHairlsOnFire (8:56:01 AM): gonna 
get nailed 

NeverPetABurningGirl (8:56:04 AM): HA HA 


HOt f SotLedMmy Madd LibS by Miles Britton 


On his drive back home from work, Albert thought of his wife and how long it 


ad been since they had stayed in and spent the entire night alone making 1 
(noun) 


He was happy that Sally had suggested it the night before. As he neared their house, 


fe began to feel more and more 2 . He stroked his hard 3 absentmind- 
(adjective) (noun) 
dly, and smiled to himself. 


"Hi, honey. Your ‘g is here," he called out as he walked in the door. 
(name) 
Sally answered back from the kitchen, "Good timing. | was just about to get started 


ithout you." 
Albert found her sitting on the counter, her fingers stroking her 5 . "Looks 
(noun) 
ike you're as 6 as | am!" Albert growled at her, unzipping his m 
(same as #2) (noun) 
'Hope I'm not too late." 
“If you were five minutes later, | probably would have 8 right here on the 
(verb, -ed) 
ounter," Sally answered, laughing, spreading her 9 on the countertop for 
(noun, plural). . 
Ibert. "Il was thinking, I'm feeling a bit 10 tonight. How does 11 
(adjective) ; 


(verb, -ing) 

2 -style sound?" . 
(noun) 

"You know that's the way | like it," Albert answered, rubbing his 13 


, « (same.as #3) 


riskly with his hand. 


"But before we start 14 , | think you should come over'here-and 
(same as #11) 
5 ie my 16: ae 
(verb) (same as #5) nae) 
Albert did as he was told. Using both his mouth and fingers, he attacked her 


17 like a cat in 18 . After a few minutes, Sally tapped him on the 
(same as #5) (noun) 
shoulder. Albert looked up, his lips wet with saliva, and sputtered, "I'm not done yet!" 


"Well, | personally can't wait any longer. | need to be filled up, because | really | 


am on the verge of 19 right here on the counter. If we don't make 
(same as #8, add -ing) 
20 soon, I'll die from 24 i 
(same as #1) (noun) 
Sally hopped off the counter as Albert pulled a piece of 22 from his 
(noun) 


; 
| 
teeth. Sally walked over towards the stove, then suddenly slapped her hand against ) 
. 


her 23 . "Oh Albert, | completely forgot that | invited the Stevensons over to 
(noun) 

poker tonight! What will we do? If we start 29 before they 

(noun) (same as #11) 


get here, they might feel left out!" 


Albert stroked the tip of his 26 thoughtfully. "You have a good point, 


(same as #3) 
but I'm 27 enough to 28 a horse. Anyway, there's enough 
(same as #2) - (same as #11, no -ing) 
room in the kitchen for all of us." 
"Maybe you're right," said Sally, placing her hands on the stove top. "I don't 


think | can hold off much longer." Through the material of her shirt, she began to 


knead her aching 29 


(noun) 
Albert walked up behind her and slowly lifted up her pink 30 . "God, | 
(noun) 
love 31 32 -style!" 
(same as #11) (same as #12) 
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nirvana indian CUISINE — 


4308 Magazine St. 
NOLA 70115 
504-894-9797 


Close to Napoleon & Magazine , 


Lunch 11:30 - 2:30 Tue-Sun 
Buffet $6.95 


Dinner 5:30 - 10:30 Tue-Sun 


Top ten best new 
restaurants in 1999 
- Tom Fitzmorris 


“Indian restaurant that takes its 
curry seriously" , 


- S.M. Hahn, Times-Picayune 


“An excellent array of 
vegetarian specialties" 
- Zagat Survey 
“This place is flawless" | 
- David Lee Simmons, 
Gambit Weekly | 


